Shakespeare, employing him in a rearguard action on behalf of their own cultures in contradistinction to the Shakespeare who signifies England, empire, and Anglo-Saxon superiority for the British Academy." 8 The case of Douglas Hyde is particularly interesting, as Hyde had written his tribute in Gaelic, for which he supplied an English translation. Gollancz found the translation too inflammatory and removed or softened the most offensive passages. 9 
3
In this essay, I will show that the tribute offered by the Finnish poet Eino Leino works in a similar fashion, and suffered a similar fate though not at the hands of Gollancz. Like Hyde, Leino uses the occasion of the tercentenary to comment on local political issues, as the poem ends with a call for Finland to be released from bondage to Russia. Just as the translation of Hyde's Gaelic poem was softened, the English translation of the Leino's poem seems to downplay its political content, though I cannot say whether this was intentional. I will first analyze the poem in the context of Gollancz's Homage, but will then deepen the story by relating the poem's reception in pre-independence Finland, where it was initially censored. By studying the domestic after-life of a poem initially composed for the global homage, we can better understand some of the ways that Shakespeare commemoration was harnessed for local political gain in Finland.
I. Leino's Brief 4
Let me begin with a brief summary of events connected to Gollancz's book. In a letter dated January 14, 1916 , Israel Gollancz invited Leino to contribute a poem to the homage to Shakespeare (Figure 1 ). The poem should be received by March 20. Presumably the same form letter was sent to everyone, but Gollancz had personalized the letter to Leino with the following words: "I much desire to include in the Book some lines in Finnish verse, and should be most grateful to you-Yours very faithfully, I. Gollancz." I do not know how long it would have taken for a letter to travel from London to Helsinki in wartime Europe, but presumably this would not have left much time for composing the poem. Photo by N. Keinänen, reproduced with kind permission of the archive.
5
I have been unable to find out who might have translated the poem. In his form letter to contributors, Gollancz promises that contributions will be translated, but he makes no specific reference to a translator for this Finnish contribution. There is strong evidence that the poem was translated in Finland: a typed copy of the English translation, "signed by the poet" is included in the Gollancz archive at the Folger Shakespeare Library. 10 In early 1916 Leino was in Helsinki working on his new literary journal, which will figure later in this story, so it seems likely he signed it there. The Folger archive contains no information on whether the translation was done by Leino himself, or by somebody else. Leino was himself an accomplished translator into Finnish, but it seems unlikely that he would have translated the poem himself into English. 11 Of the other foreign works in the Homage, some have named translators, while others do not.
6
The organization of Homage provides a lesson in the political geography of 1916, with Finland far in the periphery. The book begins with tributes from prominent English writers and scholars, moving on to representatives from the rest of the British Isles, including Ireland, then other countries or territories in the British Empire. The United States comes next, followed by tributes from Western Europe, with countries more or less grouped by region. The Nordic countries come after Holland, and then there's a jump to Russia and other eastern European countries. The entries from Finland are the last ones from Europe, Eino Leino's poem following a tribute from a Polish novelist. After the Finns, there are only a few more entries, from Japan, China, Persia and Armenia. Despite its being on the very periphery of Europe, Finland is represented in Homage by three authors. In addition to Leino, there is a short tribute from the academic Yrjö Hirn, and a long and unfortunately mainly untranslated piece by the novelist Juhani Aho, who writes movingly about the first full-length Finnish-language performance of a Shakespeare play in Finland, a production of Romeo and Juliet in 1881 starring the actress Ida Aalberg. 12 Aho perceptively raises an important point about these foreign Shakespeares, that while the "mother country" is largely unaware of the fact of translation and performance in these "cultural colonies," their impact can nevertheless be great:
This little reminiscence about the [first Romeo and Juliet] shall serve as the wreath I lay at the feet of the greatest genius of a great nation, a wreath coming from a distant cultural colony of the English culture, the conquest of whom the mother country herself can hardly be aware, but whose possession from that day onwards has been so permanent that our national Finnish stage has thenceforth performed Shakespeare every year. Shakespeare more than any other author. 13 
8
The presence of as many as three tributes from Finland, which then had a population of around three million, might seem surprising, but since before the turn of the century Finns had actively sought British sympathy in their struggles against Russian repression. In the years leading up to WWI, Finns such as Leo Mechelin and especially Aino Malmberg toured the British Isles trying to drum up support. There was a large pro-Finlandia rally in Trafalgar Square on May 29, 1910, and an Anglo-Finnish society was formed in 1911, operating until the start of the war. Through the early part of the war, the official line of the British government was that it had no treaty obligations with Finland. Finland was part of an important supply route from England through Norway and Finland to Russia, whose war efforts on the eastern front became increasingly important as the war dragged on. Parts of the British media, however, were far more supportive of the Finns' claims for autonomy, and there were editorials especially in the Labour and Liberal press on behalf of the Finns. 14 The future Shakespeare scholar John Dover Wilson, while on the whole sympathetic to Russia, nevertheless wrote in 1914 that "I have lived three years in Finland , and know the weariness of spirit and aching bitterness of heart that comes to a fine and cultured race in its perpetual struggle for liberty against an alien government to whom the word liberty means nothing but rebellion." 15 Both conservatives and radicals in the UK pointed to the links between the Finnish and the Irish situation. 16 After the war started, Finland was essentially in a state of martial law, with the last vestiges of autonomy stripped away. 17 Given this political climate, it is quite likely that Finnish intellectuals and artists would have seized the chance to contribute to a book which had the potential to publicize the Finnish cause in Britain, and clearly had the contacts to do so.
II. The Poem and its English Translation 9
As we saw above, Juhani Aho, like many others in the Homage, comments in his tribute on Shakespeare's unique genius. Leino, by contrast, perhaps because of his political agenda of elevating the Finns, views Shakespeare as one of a line of great writers, starting with the Greeks. 18 Leino's poem begins with a two-part literary history: first the Greeks, and then Shakespeare, created unforgettable characters: Interestingly, at the beginning of the poem, the speaker focuses on the Greeks as the creators of legends, but in the second stanza there is a clear focus on Shakespeare's characters, rather than Shakespeare the writer: the "great ones" (5), paralleling the "heroes" (3) of the first stanza, are revealed in line 8 to be Shakespeare's characters, not Shakespeare himself.
poem is written in the same verse form as the Kalevala, the Finnish national epic, trochaic tetrameter with heavy use of alliteration but not much end rhyme. These rhythmic and alliterative echoes of the Kalevala are an important part of the poem's political effect, as the very form allows Leino to make references to the Finns without actually naming them (e.g. all the /k/ alliteration alludes to the word Kalevala and other words associated with the Finnish people and culture which happen to have the same sound). 20 11 The fourth stanza begins with a repetition of the first word of the poem, more groups are stepping down, again increasing the tension in the poem as more groups rise up to join the Finns from the land of Kalevala. All of these groups are people similarly being oppressed by the Russians, the Lapps in the north, the Estonians (who declared autonomy in 1917, and independence in 1918, only to be re-occupied by the Soviet Union in the 1940s), and the Karelians, a group which was spread across parts of Finland and Russia and was thus separated when Finland declared independence. All of these oppressed peoples thus join Finland in celebrating Shakespeare, the great man from the island country. happening in the past ("I see a race / Of late arisen…"). The published translation also loses the three-part structure of the original: first Greeks, then Shakespeare, and now Finns -a third group is rising up, equal to these predecessors. This rising is further accentuated in the Finnish by the repetition with contrast of the verb which starts the poem: the Greeks astuivat (1), stepped or came down in the past tense, whereas at the beginning of the fourth stanza the verb switches to the present tense, astuvat (13) . In the Finnish, the emphasis is on the action, the movement of peoples with their songs, but this is weakened in the published translation, as in the third stanza the agency is shifted from the third group rising to the poet who "sees a race" (9) and in the fourth stanza by the moving of the verb from the first word to the middle of the second line (10). 13 At the end of the poem, the focus returns to Finland, the tribe of the "kannel" or kantele.
The kantele is a dulcimer-like folk instrument, with which the bards who originally sung the Kalevala accompanied themselves. 21 The speaker wishes that their voice, too, will one day ring out along with the voices of the free. Here the alliteration on the /k/ sound is positively remarkable, repeating three times in the first line (with two further repetitions within the words), and twice in the second and third lines.
Vaikk'ei kaiku kauas kuulu, kannel heimon kahlehditun, soi kerran vapaiden kanssa! Though thy voice does not reach far, Thou race held in bondage: Yet for once sing, thou too, in the choir of free men! Although our song can scarce be heard, Our people held in thrall, yet one Day will our voice resound Among the choirs of the free.
Leino seems to have been fond of /k/ alliteration, and indeed of the words kaiku (echo), kauas (far) and kuulu (be heard), as he uses them in another political poem during the same period. In 1916, one of Leino's books (Elämän Koreus, The Beauty/Brightness of Life) was being confiscated from bookshops. 22 A poem in that book, called "Freedom!" and dedicated to "the martyrs of justice," includes a few lines rather similar to the closing lines of the Shakespeare tribute:
Vapaus, sana meille soipa, Väinön virsi kaikkivoipa, kauas kuulu, kauas kaiu, Suomen rantamilla raiu! Let "freedom" sound, loud and strong, / And Väinö's* verse renowned They echo far, they echo long, / On Finland's shores resound! *hero of Finland's epic poem 14 It is extremely hard to convey in English the energy of Leino's verse, the nationalistic aspirations embedded in the /k/ and other alliterations. The words kaiku [echo] and kerran [literally: once], which Leino uses in these and other poems, also allude to the closing of the Finnish national anthem, written some 70 years before independence and expressing the wishes of the Finnish people that one day their songs, too, would echo far. Therefore, I think that the weakening of the poem's political content can mainly be explained by the translator's lack of poetic skill, especially given the short time frame for both the writing and the translation of the poem. It is possible, however, that the translator, aware of political realities at home, sought to lighten the poem in order to avoid problems not with the English editor, but with the Finnish censor. In small print just above the author's name at the bottom, it says "Poem published in a commemorative volume appearing around this time in England, written by EINO LEINO." 24 As you can see (Figure 2 ), this version of the poem has been censored, as the last three lines are missing and there is a telltale white space between the last printed lines and the author's name. Editors tried to leave white space if a work had been censored in order to inform the public that something was missing, although legally they were not supposed to do this. You can also see the initials "S.H." at the bottom left, across from Leino's name, which stand for Sotasensuurin hyväksymä, or "approved by the military censor." book actually came out before independence, but by that time the situation in Russia was so chaotic that they presumably had many other things to think about than censoring the Finnish press. 17 Given the subversive content of the lines, it is hardly surprising that they would have been censored in wartime Finland. Censorship of the press had long been an instrument of Russian control, with Finnish being mentioned for the first time in 1850, in a law which forbade the publication of works in the Finnish language, except those connected to the Church or improving the economy. 26 The Governor General at that time, Alexander Menshikov, commented that since nothing had been published in Finnish anyway, this prohibition was not taking anything away from the people. 27 In 1854, permission was granted to publish "useful" works in Finnish, and in 1860 the prohibition on Finnish was officially repealed. Except for a brief period between 1865-67, preventive censorship was practiced, which meant that all works for publication needed to be pre-approved by a censor. A Printing High Council (Painoasiain ylihallitus) was established to oversee censorship in 1865. With the growth of a nationalist movement known as Fennomania, censorship became gradually more repressive. In 1885 the Governor General was granted the right to close down newspapers without warning. In 1891, laws were passed requiring that all books and newspapers be licensed, and that anyone who wanted to publish or sell print material also apply for a permit. 19 Leino himself was no stranger to censorship, and seems to have constantly tested its limits. As Larmola points out, at this time Finnish literature and journalism were still relatively young, and there were not a lot of domestic models on how to evade censorship. 30 According to Leino-Kaukiainen, one strategy often employed was the use of nature imagery in metaphorical meanings, such as frost, snowstorms, thunderstorms, east and north winds, and raging rivers. 31 For example, in 1899 Leino published a poem on the theme of fog, where prominent Helsinki landmarks, representative of the Russian government, were gradually covered in fog, leaving visible only the University of Helsinki, symbolizing the national Finnish-language culture. 32 In 1903, one of the regional governors wrote to Governor General Bobrikov, complaining specifically about Leino. His works "which had passed through the censor" were "often recited on public occasions" in such a way that would give the listener "the wrong impression about the current situation and incite them (as for example the poem "The Artist's Night" and others)."
33 So clearly the Russian authorities were aware of Leino's subversive tendencies, and moreover worried that people would use his poems as rallying cries for what they considered seditious activities. From Leino's point of view, it seems that a tribute to Shakespeare provided an ideal occasion for promoting freedom of the press in Finland, if not also for celebrating Finnish literature more broadly.
Commemoration as Nation-Building: The Case of Finland, 1916 Actes des congrès de la Société française Shakespeare, 33 | 2015 20 As far as I have been able to tell, nothing else was censored in the special Shakespeare commemorative issue of Sunnuntai (meaning that there is no other telltale white space). The offensive poem is placed on page six of an eight-page newspaper, not exactly buried but not given pride of place either. Can we see here a bit of anxiety, an unwillingness to give such a political poem a more prominent place? Interestingly, the first pages of the newspaper focus on the previous Shakespeare anniversary, the commemoration of 1864. For Finns, this had been significant as it had been marked by the first translation into Finnish of a complete Shakespeare play, Macbeth, translated by Kaarlo Slöör. At the top and center of page one is a long and politically safe article recalling this 1864 commemoration, written by Thiodolf Rein, a Finnish philosopher, politician and professor of some stature, who was 78 years old in 1916 and had been to that commemoration 52 years earlier. Curiously, Rein's article bears the S.H. mark of the censor, presumably due to Rein's radical past. A much less political poem, by Zachris Topelius, also read at the 1864 commemoration, is at the top of page two: it focuses on Shakespeare the man's exceptional personal qualities, and closes with the idea that in its commemoration of Shakespeare, Finland is being drawn closer to Europe. Interestingly from the modern point of view, for Finns in the early decades of the 20 th century, the English poet was linked to "Europe," not "England" or "Great Britain."
21 Aside from Leino's poem and the entirely safe contribution from a known radical which also bears the censor's mark, I do not think anything else in the 1916 Finnish commemorative newspaper would have raised the censor's eyebrow, with the possible exception of a rather negative comparison between Shakespeare, who represents "European" culture, and Tolstoy, representing "Asian." Europeans like Shakespeare, says the author, seek out the best in people, whereas "Asians" search for their sins or, conversely, turn them into saints. 34 Shakespeare doesn't preach, whereas Tolstoy does. It was forbidden to make deprecating remarks about the Czar's family, the governments in Russia and in Finland, and so forth, but apparently it was allowed to criticize Russian literature.
IV. Censorship of Another Kind? Commemoration as Nation-Building: The Case of Finland, 1916 Actes des congrès de la Société française Shakespeare, 33 | 2015 23 I am afraid that explaining these cuts belongs to the work of a novelist or playwright rather than literary critic. The official censor might have made these cuts the lines, but would have been more likely to remove the whole volume. Even more puzzling is the identity of the person who wrote out, on a piece of paper now brown with age, the words which had been cut out of the book, and tucked that paper into the book. A librarian, perhaps years later, distraught at finding the censored or vandalized book? A fan of Leino's, contemporary or later, who applauded his political agenda and wanted it to be known? 
20.
Thanks to Maria Salenius for discussing these issues with me.
21.
Unfortunately I haven't been able to work the kantele or another musical instrument into the translation, so have stuck to the "song" of the preceding lines. 
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